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Bruises or Backaches | Bok 
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Not only are FLAT/JACKS Marching Drums easier and more : 
comfortable to play, they are the best sounding drums your band Dr. 
can hope to use! Designed to incorporate newly discovered i : 
acoustical principles, FLAT/JACKS have only one drum head... ie 

yet their carrying power is tremendous. And, four FLAT/JACKS J. 

bass drums (for example) can be stored in the space needed for | 

one conventional type. Revolutionary RMC ZOOM Carriers have i” 





no straps, no harness. Just slip the adjustable hangers over 
your shoulders, and you are ready for any marching maneuver 
.quick steps, whirlabouts, rear backs, kneels and all the ) 
others. Bass and baritone drums also can be twirled while playing! 
When at parade rest, drummers can lower their instruments 
#0 the ground, then be ready to play again as quickly as any in 
the group. Note, too, that with FLAT/JACKS you can have G 
a complete drum choir ... snares, tenors, baritones and basses. 





SEE YOUR RMC MUSIC DEALER... 
YOUR PARTNER IN SCHOOL MUSIC 
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J. Dunn, published by Texas Music Ed- 
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‘ Satis Canes and manuscripts for publication 
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On page 12 of this issue, we 
honor the memory of one of our 
greats of the early days of the 
Texas Music Educators Association. 
We refer, of course, to Col. Richard 
J. Dunn, founder and Editor-Pub- 
lisher of the 7 exas Music Educator. 

Col. Dunn did what most people 
considered to be the impossible- 
a State Magazine for a small State 
organization-and it was small in 
those days. He, along with Coulter 
Hoppess and Sherlireed Walker, put 
out nine issues per year for four 
long years. The Colonel wrote the 
editorials, supervised the general 
operation of the whole business, 
and financed the venture. The last 
three words of the last sentence 
(and financed the venture), tells 
the story, to one who has had ex- 
perience, of the whole operation. 

Along the way, Col. Dunn served 
as Secretary- Treasurer of the As- 
sociation, as President of the 
Eastern Division (there were only 
four Divisions or Regions then), 
as President of the Association, 
ran a Summer Music Camp, and in 
his leisure hours, directed the huge 
and magnificent Texas A and M 
College Band for 22 years. When 
he had nothing else to do, the 
Colonel wrote some fine marches, 
some of which have been published. 

He was a member of the American 
Bandmaster’s Association-an honor 
of which he was very proud. 

With the passing of Col. punn, 
one of our early guideposts of the 
Association has passed on, but with 
his passing, the Association for 
which he labored so mightily, has 
moved forward. No one in the whole 
world was as proud of the progress 


of the T.M.E.A. as was Col. Dunn. 


As he remarked one time, ‘‘now the 

youngsters that we have helped to 

rear in the Association will carry 
, 

on’’. 
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We are again 
plication for 


including Ap- 
Membership cards 
with this issue of the magazine. 
Since you intend to send this in 
sooner or later, why not make it 
sooner? Another thing that will 
save you so much time later is the 
opportunity to pay your $5.00 clinic 
registration fee now, and save all 
that long wait in line at clinic- 
convention time. Your registration 
badge will be mailed to you at a 
later date, and all you will have 
to do at the meeting in February 
will be to pin the badge on, go by 
and wave to your friends at the end 
of the long line, and help yourself 
to whatever is going on. Sure is a 
good feeling! 


~ 


The Minutes and Proceedings of 
the Texas Music Educators Assoc- 
iation should be finished some time 
in October. This book, which con- 
sists of more than 600 pages, will 
be a limited edition of some 200 
copies. The paper masters have 
been typed mostly by the College 
of Fine Arts, University of Texas, 
Dr. E.W. Doty, Dean, Dr. Nelson G. 
Patrick Editor and supervisor. 
About one third of the work was 
done in the T.M.E.A. office. All 
the printing is being done in the 
T.M.E.A. office. The University 
will have the bindery done, and 
this should be a most attractive 
book. It is certainly of historical 
significance, for it includes the 
records of the Association from 


1924 through the present time of 
1961. 


_ 
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President's Column 


President Plays Host 
At Youth Musicale 


(EDITOR’S NOTE: The occasion 
here described was attended by 
Herbert Teat, TMEA president, who 
was in Washington for the interim 
meeting of the State President’s 
National Assembly of the Music 
Educators National Conference). 

An orchestra of teen-agers played 
to an audience made up mainly of 
disabled children on the White 
House lawn, and it was hard to 
tell who had the better time. 

The only close contestant in the 
race was President Kennedy, him- 
self. 

The event was the first in a 
series of ‘‘Concerts for Young Peo- 
ple by Young People’’, sponsored 
by Mrs. Kennedy this summer. 

The concert was given by the 
Transylvania Music Camp orches- 
tra from the Brevard Music Cen- 
ter, in the foothills of the Blue 
Ridge Mountains near Brevard, N. 
C. The group was composed of stu- 
dents between 12 and 18 years of 
age. 

Guests invited by Mrs. Kennedy 
included crippled children, young- 
sters with heart ailments and blind 
children from the Washington area. 

The scene of the South Lawn of 
the Executive Mansion was gay. A 
tent for seating was decorated with 
balloons. Bus loads of children were 
helped to their seats as the neatly 
dressed members of the North Car- 
olina orchestra, all in white, tuned 
up, waited for the moment when 
the President of the United States 
would arrive. Again, it was hard to 
tell which group was the more 
nervous. 

The moment arrived and in a 
hushed silence Mr. Kennedy quickly 
strode out of the South Portico en- 
trance of the White House. Several 
hundred pairs of eyes watched his 
every move with a look of ‘‘this is 
the one time in my life.’’ 

The President, wearing a navy 
blue suit, went directly to the band- 
stand. He stood at attention while 
the youthful orchestra played the 
National Anthem and then ‘Hail to 
the Chief”’ 

“IT just said to them (the orches- 
tra) that I think they played ‘‘Hail 
to the Chief’ better than, the 
Marine Corps Band. and we are 


very grateful to them,” Mr. 
nedy said. 

Later with more sincerity than 
any realized at the time, the Pres- 
ident said, *‘As an American I have 
the greatest possible pride in the 
work that is being done in dozens 
of schools stretching across the 
United States — schools where de- 
voted teachers are studying with in- 
terested young men and women 
and opening up the whole wide hor- 
izons of serious music. 

“IT think that sometimes in this 
country we are not as aware as we 
should be of the extraordinary 
work that is being done in this field. 
This is a great national asset, and 
therefore it is a great source of sat- 
isfaction to me, representing as I 
do my wife, to welcome all of you 
here today at the White House.’’ 

As he left to go back to his of- 
fice, the President stopped to shake 
many hands in the audience and to 
pat one or two curly heads where 
a handshake would have been dif- 
ficult. 


Ken- 





Items Of Interest 


W. B. Lindsay, Manager, Sales & 
Promotion for Schmitt, Hall & Mc- 
Creary Co., Music Publishers, in 
Minneapolis, is retiring August 10. 
He writes us, and we quote: ‘I con- 
fess that I do not contemplate liv- 
ing in a vacuum, but am alert to 
any opportunity to use my talents 
in writing and or promotion.’’ His 
home address is 6324 James Ave., 
South, Minneapolis 23, Minn. 


A new chemical that eliminates 
static electricity has freed record 
collectors from becoming dust col- 
lectors. 

The new anti-static agent, devei- 
oped and produced by American 
Cyanamid Company under the 
trade name Catanac SN, is being 
used by RCA Victor as an additive 
in its record mix. 


F. Donald Clark has been ap- 
pointed Dean of the College of Fine 
Arts, University of Oklahoma, it 
was announced at the August 
meeting of the OU Board of Re- 
gents. 

Clark has been a member of the 
Drama faculty at OU since 1946, 
and has been acting dean of the 
Fine Arts College since October, 
1$59. 
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Distinctive designs 
superb fabrics 

the choice is practically 
unlimited 


For special, exctusive 
effects, there's an expert 
staff to aid you 


Color catalog sent free 

on request to Band 

Directors, Schoo! Admin 

trators and Purchasing j 
Committees 


THE FECHHEIMER BROS. CO ' 
CINCINNATI 2, OHIO 
Uniforms for over 80 years 
MEMBER: National Association 
of Uniform Manufacturers 
Developers of Air Force Academy 
New Band Uniforms 
Texas Representatit oe 
Wallace Read, 

Box 788 


White Oak, lexas 








CRADDOCK 
DOES IT AGAIN WITH 


Super CRAD-0-CORD 


The FIRST Dacron*-wool whipcord 
developed specifically for band 
uniforms—pioneered by Craddock 
... available ONLY from Craddock. 
e Greater strength...more resistance 
to wear. 
e Shrugs off wrinkles ... holds press 
better and longer. 


e More economical to own... needs 
less cleaning and care... spot 
cleans with sponging. 

e Drapes perfectly for smarter fit. 
e Variety of popular colors. 


Immediate delivery for both 
new and replacement uni- 
forms. Write today for 
samples of new Super 


quality of this 
! 
Ask, also, for remarkable 
FREE copy of 
THE BANOSMAN 
—Craddock's col- 
orful catalog filled 
with original style 
ideas for uniforms 
and accessories 


from the House of Craddock 
2nd & Oak Streetse Kansas City 8, Mo. 
Member Nationa! Association 
of Uniform Manufacturers 
*DuPont Regd. T.M. 


For Your Local 
Craddock Representative 
Contact Your 
Schmidt-Herff Jones 
Representative 
or write 
P. O. Box 1495 


Waco, Texas 














You can raise *500 
or more in 6 days 
this easy way 





Sell famous Mason 


Candies and in tito 15 days 
your group can make 
S300 to S2500 


] or comple te 


vis thee coupon shown. TE vou deetde to ge 


infermoation ll in and mail 


ahead vou dent risk a eent. 


vou pay noth 
ine in elvan. We supply on consignment 
your choice of Three V ARTERIES of fameus 
Mason Caamedy. \tone extra echaree each 
package is wrapped with ao hand printed 
With vour organization s name and preture, 
You pay after ven diave sold the eandy and 
return what veu dent seth Camdy as sedd 
at less than regular retail priee. You make 
S12.00 on every GO sales of our STOO bow 
thih-..6 provi te ven em casth, There's ne 
risk! Yeu can't lose. Mail in coupon today 
lor information aheut VWASON'S PROTECTED 


Pi ND RATSENG DRIVES 


George H. Rausch |) pt. SM -10 
Mason. Bow 519) Mineola. N.Y. 
Gentlemen: Please send me. without 
obligation, intormation on sour Fund 
Raising Plan. 


Ave if under 21 
Address 
Organization 


Phone 
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College Division 


By J. Campbell Wray 

For some time there has been a 
growing need in TMEA for the 
creation of a place in its organiza- 

ym which will bridge the gap be- 
tween the participating high school 
musicians and school music teach- 
ers who emerge from college cam- 
puses a few years later. Such a 
solution was initiated in the form- 
ing of a College Student Section by 
official action of the Executive 
Board of TMEA at its regular ses- 
sion in Dallas, February 10, 1961. 
A group of some forty students rep- 
resenting a number of colleges 
over Texas were present at this 
meeting. 

An organization was formulated 
with Don West of Lamar Tech 
being elected president; Jan Mich- 
elsen of Dallas, Corresponding Sec- 
retary. 

Under Don’s leadership and in- 
itiative these ambitious and wide- 
awake collegians set about draw- 
ing up plans for the 1962 TMEA 
Clinic. These plans were pre- 
sented before the Executive Board 
in Dallas, July 17. The adopted pro- 
gram is fashioned after that of 
TMEA proper with Band, Orches- 
tra, and Vocal Divisions each hav- 
ing its clinicians. These clinicians 
are to be recruited from the high 
school teacher ranks. The idea is 
to bring these prospective teachers 
into a closer and more vital con- 
tact with the teaching problems at 
the high school level. 

In addition to the adopting of the 
College Student Section Clinic 
Program, a motion was proposed 
and unanimously carried’’ — the 
responsibility of the implementa- 
tion of the College Student Section 
of TMEA be assigned to the Col- 
lege Division Chairman until Feb- 
ruary 3, 1962 with the recommenda- 
tion that the entire Executive 
Board of TMEA serve in an advis- 
ory capacity to the Chairman of 
the College Division — that the Col- 
lege Division Chairman be _in- 
structed to engage clinicians for the 
College groups, said clinicians to 
be chosen from lists recommended 
by the Band, Orchestra and Vocal 
Division Chairmen—”"’ 

This action of the Executive 
Board offers the most tangible op- 
portunity for service which the Col- 
lege Division has been afforded 
since its creation. With this oppor- 
tunity comes a responsibility. the 
proper appraisal of the role which 
the College is to play in this new 
relationship. 


Since TMEA is primarily a high 
school organization, it seems evi- 
dent that the function of the Col- 
lege Administration and Faculty is 
that of creating a healthy environ- 
ment in which a strong and vigor- 
ous College Student Section can 
flourish. It is the expectation that 
this student organization will grow 
into full mi and thus stimu- 
late interest in the music teaching 
field and contribute to a more ef- 
ficient method of training at the 
college level. There is no doubt but 
that the music education teachers 
will utilize the TMEA activities in 
teacher training projects. 

It does not take too vivid an im- 
agination to foresee the impact a 
successful College Student Section 
will have on the music education 
program of the future. 

It behooves our colleges to en- 
courage in every way the organiza- 
tion of local chapters, giving assist- 
ance at all times, being ever alert 
to stimulating the students’ initia- 
tive and creativity in making this 
College Student Section a most vital 
facet of Texas Music Educators. 





——LETTERS TO THE EDITOR 
D. O. Wiley, Editor 

TEXAS MUSIC EDUCATOR 
Box 3038 Ellwood Station 
Lubbock, Texas 

Dear Mr. Wiley: 

At the Texas Bandmasters As- 
sociation Convention I was taken 
seriously ill on the very first day 
of the convention. I was taken to 
the Santa Rosa Hospital in San An- 
tonio and stayed there for the next 
10 days. 

During my stay in the hospital 
several of the band directors do- 
nated blood in my behalf and then 
one night of the convention a col- 
lection was taken and Mr. Pat Pat- 
terson brought this offering by to 
me in the hospital. I want to take 
this opportunity to thank these 
men,, whom I may never see or 
know personally. You’ll never know 
how much it cheered me to know 
that my fellow bandmasters 
thought about me and did this won- 
derful thing for me. 

If you can find space in the next 
issue of TEXAS MUSIC EDUCA- 
TOR would you please convey my 
deepest gratitude for these men 
and for the kindness shown to me 
in this time of need? 

Sincerely, 

Charles Sharp, 
Agnew Junior High 
Mesquite, Texas 
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College Student 


Section 


By Jan Michelsen 
Corresponding Secretary 


College Student Section TMEA 


On Friday, February 10, 1961, a 
group of interested college students 
met to discuss the organization of a 
college student section of TMEA. 
The purpose in creating this group 
was to acquaint the music educa- 
tion major with the field into which 
he or she is going and to bridge the 
gap between the college classroom 
experience and the actual teach- 
ing field; thereby encouraging col- 
lege students to attend TMEA con- 
ventions. At that meeting, a chair- 
man and a secretary were elected 
and a committee selected, on the 
basis of schools represented, to 
draw up a charter for this proposed 
section. They are as follows: 

Chairman—Don West 

Lamar Tech 
Corresponding Secretary—Jan 
Michelsen, Arlington State 
Recording Secretary—Jo Anne 
Ashbaugh, S.M.U. 

Committee members: 

Cary VanVleck, Lamar Tech 
Betty Barcus, S.M.U. 

Kirk Allen, East Texas 
Clifford Bates, Texas Tech 

The following morning the above 
mentioned met to formulate ideas 
and objectives of this proposed col- 
lege section. This group listed the 
following as objectives for this sec- 
tion: 


1. To be recognized as a sepi rate 
section of TMEA. 


2. To have every college section 
member as an associate member 
of TMEA with all the privileges ac- 
corded an associate member. 

3. To provide a program for cole 
lege students at TMEA. 

4. To encourage membership and 
participation of all Texas colleges 
in this college student section. 

In addition the committee drew 
up a list of proposals. 

1. That the Executive Board of 
TMEA approve for a period of one 
year, the existence of a college stu 
dent section of TMEA. 

2. That TMEA allot a time and 
place for the college student sec- 
tion to hold meetings during the 
1962 convention. 

3. That this proposed college sec- 
tion be allowed an article in the 
TMEA publication stating our pure 
pose, proposals, and objectives. 

4. That this section be allowed to 
issue membership cards to those 
non-affiliated college members at 
each registration desk of the con- 
vention. 

The Executive Board approved 
the charter as read and stated that 
they expect great things of this new 
section. This is a big project for 
people of college age but we feel 
that with your help and support it 
can be beneficial to the music edu- 
cator of tomorrow. 

We sincerely hope that each col- 
lege in Texas will see fit to organe- 
ize a chapter of the College Student 
Section of TMEA and will work 
with us to make this program a 
success. This section of TMEA has 
only been approved for a period of 
one year and it is up to the college 
student to show the Executive 
Board that we are worthy of their 
time and effort. 

In the proposals listed above, we 
asked for a time and place to meet 
during the 1962 convention in Dal- 
las. Don West, C.S.S. chairman and 
Jan Michelsen, Corresponding Sec- 
retary met with the Executive 
Board on July 15, and a program 
was approved for the convention. 
We plan to have Intercollegiate 
Band, Choir and Orchestra Clinics 
especially for the music education 
major and those seriously inter- 
ested in music as a_ profession. 
These clinics will be set up to guide 
and inform the college student of 
rehearsal procedures, program- 
ming techniques and the handling 
of problem areas in music. 

While they will rehearse and 
work seriously, there will NOT be 


(Please turn to page 16) 
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BAND 


A VERY EASY 
BANDBOOK 


by 
FRED WEBER 


Contents: 


AWAY WE GO 

DANCING MAJORETTES 

TWO FAMOUS WALTZ MELODIES 
MARINES MARCH 

SCALE WALTZ 

THREE TUNES 

Mexican Clapping Song 
Carnival of Venice 

Oh! Where, Oh! Where 

THE ROCKET EXPRESS (March) 
SKIP TO M’‘LOU 

MEDITATION 

THE VICTORS 

SERENADE IN 6/8 

THE COWBOY PARADE 

OUR DIRECTOR 

THIS OLD MAN 

JUNGLE DRUMS 

THE BUSY LITTLE ELEVATOR 
THE MIDNIGHT PATROL (March) 
THE PIED PIPER (Overture) 


PATRIOTIC SUITE 
God of Our Fathers 
America 

America the Beautiful 


Concert Size 9x12 


Conductor $2.00 
Any Other Part 75c 


Send for a FREE Cond. 
or Cornet Book 


to BELWIN, ..ic. 


Rockville Centre (L.I.) N. Y. 
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BY ACTUAL SURVEY ...... 
THE TREND IN AMERICA’S BAND 
UNIFORM BUYING IS DEFINITELY 


TO 


Write “Today 
Fruhaur 
/OUTHWE/T Uniforms 


DEPARTMENT 
WICHITA 2, KANSAS 














When you switch to 


Feith 


No better reeds for clarinet, and none saxier! 
Rico reeds make playing fun—make it easy 
to play better. Consistent in strength-grading, 
so that every reed of the same number re- 
sponds exactly the same way. For all clarinets, 
saxophones... at music dealers everywhere. 


+ RICO PRODUCTS 


819 i lelalal laltelalielate 
Hollywood 38, California 
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Band Division 
Notes 


By Bryce Taylor 
State Band Chairman 
HONOR BANDS 

The recent tape auditions for out- 
standing bands in Texas produced 
Marion Busby’s Weslaco band and 
A. J. “Tony” Fassino’s Industrial 
of Vanderbilt band as winners of 
the AAA and combined small 
school classes respectively. Both of 
these men have been very active in 
TMEA affairs and this selection is 
a just indication of their outstand- 
ing abilities as school band direc- 
tors. This is a repeat appearance 
for the Weslaco band. Paris, Ned- 
erland, LaMarque and Kerrville 
followed Weslaco in AAA. Estacado 
Jr. High of Plainview, Crosby, 
Lamar Jr. High of Temple and 
Bonham Jr. High of Odessa fol- 
lowed Industrial in the small school 
classes. 

Members of the Committee serv- 
ing as adjudicators for the tape ses- 
sion were James Matthews of the 
University of Houston, Lyle Skin- 
ner of Waco, Bob Vezzetti of 
Brownsville, Everett Maxwell of 
Abernathy, Elmo Lopez of Laredo, 
and Billy Walker of Perryton. They 
performed very carefully and 
thoroughly and were most gracious 
to do this thankless job on a Sun- 
day afternoon with no pay involved. 
Our thanks and recognition to them 
as musicians and friends. 
CLINICIANS & ORGANIZERS— 
ALL-STATE BANDS 

Clinicians for the All-State Read- 
ing Band is Frank Piersol of Iowa 
with Jack Rumbley of Dallas act- 
ing as organizer. For the Concert 
Band Commander Charles Brendler 
of the U. S. Navy Band will serve 
as clinician, with Fred Junkin of 
Victoria as Organizer. Seldom has 
it been possible to persuade some- 
one who has served as an organizer 
to do so again. It is a true reflection 
of the abilities and service attitude 
of the two men above, who have 
agreed to do their usual fine work, 
that they will act as organizers 
again this vear. Your region chair- 
men Will be hearing from them. 
BAND CHAIRMEN 

By the time you read this there 
should be an elected group of 
TMEA officers for the current year 
in your region. 


ever is 


Please have who- 
in charge of band affairs 
lor vour region send me his or her 
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name now. All correspondence will 
be handled through this person so 
if you are it, please let me know 
now. Several items of value to band 
men at the region level are waiting 
for mailing addresses 
region. DO IT NOW. 
CHANGE GF ADDRESS 
Correspondence for the Band 
Chairman’s office should be sent to 
Bryce Taylor, 72u East 4th, Alice, 


Texas. Home phone is MOhawk 4¢- | 


3264 and Band Hall is MOhawk 4- 
6951. 
AREA TRYOUT PAGES 


The following pages are desig- 


nated as for Area tryouts. If your 
region wishes to use them as a 
basis for region tryouts also that is 
fine but be aware that several in- 
struments are not present at Area 
Tryouts and accordingly are not 
listed in this group. Each instru- 
ment will have two pages (approxi- 
mately) to prepare. All Areas will 
use the same tryout process this 
year with no exceptions. Areas not 
doing so will forfeit those students 
in the all-state groups. Keep this 
in mind so as not to create trouble 
when you find a different process 
at your particular Area from that 
you had anticipated. Keep the fol- 
lowing list. It can be valuable to 
you and your neighbors. 

Piccolo — Foundation to Flute 
Playing — Wagner-Carl Fischer. 
Pages 85 and 93. 

Eb Sop. Clarinet. Klose Method. 
Carl Fischer. Pages 126 and 210. 

Alto, Bass & Contra Bass Clar. 
Klose Method. Carl Fischer. Pages 
204 and 208. 

Oboe. Nieman Method for Oboe. 
Carl Fischer. Pages 34 and 50. 


Bassoon. Practical Method. Weis- 
senborn. Carl Fischer. Pages 89 
and 90. 

Saxophones. Universal Method. 
DeVille-Carl Fischer. Pages 189 
and 214. 

Trumpet. Arban Method. Carl 


Fischer. Pages 285 and 309. 

Baritone. Arban Method. Carl 
Fischer. Pages 285 and 309 for 
treble cleff. Pages 204 and 231 for 
bass cleff. 

Trombone. Arban Method. Carl 
Fischer. Pages 204 and 231. 

String Bass. Arban Prescott Ist 
& 2nd Year for Tuba. Carl Fischer. 
Pages 13 and 47 (use bottom page 
numbers). 

Snare Drum. First Thirteen Rud- 
iments, plus anything from Has- 
kell Harr Book Two at the judges 
discretion. 


(Please turn to page 19) 
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Orchestra 
Division 


In the last issue of this column 
was listed the program of music to 
be performed by the combined or- 
chestra at the Dallas State Fair, 
Tuesday, October 10, 1962. Since 
then information has been received 
that Mr. Walt Disney will not be 
able to attend as guest of honor, so 
a change has been made in the pro- 
gram. In place of the MEDLEY- 
TIME, CONCERT ORCHESTRA 
FOLIO selections we will perform 
the INTRODUCTION TO ACT III 
of LOHENGRIN,, Wagner, ar- 
ranged by Richard Weaver, pub- 
lished by Mills. This number has 
been selected because it is general- 
ly included in most school orches- 
tra libraries and would not require 
special ordering at this late date. 
The remainder of the program will 
be comprised of SNOW WHITE 
FANTASY arranged by Herfurth, 
published by Bourne; HIGH- 
LIGHTS FROM STATE FAIR, 
Richard Rodgers, arranged by 
Bourdon, published by Chappell. If 
you have not already done so, 
please notify Mr. Jack Mahan, Fes- 
tival Director, 2019 Bradford Drive, 
Arlington, Texas, of your intentions 
to participate in the STATE FAIR. 
As you know, rehearsal time at the 
FAIR will be limited, so it is im- 
peritive that your students be well 


‘drilled on this music beforehand. 


A very careful study was made 
of the tape recordings submitted to 
your chairman for Honor Orches- 
tra auditions. I was very pleased 
to hear the excellent work that is 
being done throughout the state and 
wish to compliment the directors 
and students of these organizations. 
Our Honor Orchestra for the 1962 
TMEA Convention will be the SAN 
ANTONIO YOUTH ORCHESTRA, 
Richard Kole, director. 

An addition is being made to the 
program for the ALL STATE 
YOUTH Orchestra. This program 
will include THE RONDO CAP- 
RICE, from STRINGS FOR YOUNG 
PEOPLE, Klotman, published by 
Mills. Please add this number to 
the program published in this 
column last month. 

I was happy to hear that Dr. and 


(Page 15 Please) 
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HALF TIME 
HEROES 


... Do your band members parade 
down the field in “Eye Appeal” 
uniforms by SOL FRANK 
UNIFORMS, INC.? 45 years 
experience assures flawless fit... 
finest tailoring. Original designs 
... highest quality fabrics... and 
personalized service are distinctively 
Sol Frank Uniforms. Write for 
information, samples, prices. 
A representative is near you. 


Sol Frank Uniforms, Inc. 


Member National Association of Uniform Manufacturers, Inc 
San Antonio, Texas 





THE FIRST CONCERT SERIES FOR BAND 


Twelve elementary works written or arranged 
especially for the young band. 


ARIA AND ALLEGRO — Scarlatti, arr. Gordon 
AVE MARIA — Arcadelt, arr. Whitney 
BAHAMA HOLIDAY — Morrissey 
BALLAD — Whitney 
GO DOWN, MOSES (Spiritual) — arr. Whitney 
HYMN TO DIANA, from Iphigenia in Tauris — Gluck, arr. Gordon 
LITTLE MARCH FOR BAND — Morrissey 
ONWARD CHRISTIAN SOLDIERS — Sullivan, arr. Finlayson 
(with optional SA or TB chorus—parts: 20c each) 
SLEEPERS ’WAKE, from Cantata No. 140 — Bach, arr. Finlayson 
SOLDIERS’ MARCH, from Scenes from Childhood Schumann 
arr. Finlayson 
THEME, from Sonata, Op. 47 (“Kreutzer’)—Beethoven, arr. Gordon 
TWO CHORALES — Bach, arr. Finlayson 
1. My Heart Is Ever Yearning 
2. A Mighty Fortress Is Our God 
Each: Full Band—$3.00 Symphonic Band—$4.50 


For FREE reference scores and catalogs, write Dept. S-3 







. MARKS MUSIC CORPORATION 


136 West 52nd St. New York I9. NY. 
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BAND UNIFORMS 


; since 1892 — 

j 7 

| © Fine Materials i | ' \S 
® Expert Tailoring “i ala 


| ®* Fair Prices 
* Fuli Selection ‘ , 
* Original Designs j 


} CATALOG 

Write for new, full coler style book 
No. 472. available without charge to 
band directors, school administrators, 
and purchawng committees. 

| We subscribe te the Code of Erhics af the 


| Metiencl Asseciotion of Uniform Monvteder- 
} ors of which we ore members 


DeMoulin Bros. & Co. 


! 1065 So. 4th St., Greenville, Illinois 
Dede 









BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Danie! A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Mune moor ond minor courses in all or- 
chestra! and bond instruments, piano, Organ, 
voice, Musicology, music theory, history ond 
teroture on under-gradvote and gradvote 
eve's 


Symphony orchestra, concert.cnd 
marching bonds, six choirs, 
string qvortette 


BAYLOR UNIVERSITY 


W. R. White, President Weco, Texos 











SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


Jowed Schoo! of Fine Arts 


vember of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC. 


BF A Commercial Art, Painting, 


Nram 
Vw VY 


JOHN D. Richards, Dean 


7 T 
Georgetown, Texas 
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Elementary Division 


By Leta Hooks Spearman 

Three days were spent July 17, 
18, and 19, at the Statler-Hilton 
Hotel planning with the executive 
board the program for the TMEA 
Convention in Dallas February 1, 
2, and 3. The program is well under 
way and many excellent and excit- 
ing sections are being planned. All 
programs and activities of the Ele- 
mentary Division will be held in the 
Statler-Hilton Hotel. The facilities 
are excellent and you will be 
housed comfortably. Make plans 
NOW to attend the entire conven- 
tion. You can’t afford to miss it! 

It is the desire of your Elemen- 
tary Division Chairman to have 
workshops and other programs 
which will attract the regular class- 
room teacher with little experience 
and at the same time be stimulat- 
ing to those with superior training. 


What would you like to see and 
hear? In what type workshop 
would you like to participate? Do 
you have a need or desire for a 
demonstration in some special 
phase of the elementary school 
music program? There are _ so 
many possibilities for worthwhile 
and inspirational programs. Do you 
wish to make suggestions or leave 
the programming entirely to the 
discrimination of the clinicians? 
Your ideas are requested and shall 
be deeply appreciated. This is your 
convention and we want you to be 
pleased. Let me hear from you. 

There is another important date 
close at hand. The TMEA State 
Fair Music Festival will be held in 
Dallas on Tuesday, October 10, 
1961. You will hear combined 
choral, orchestral, and band groups 
perform music selections from Mr. 
Disney’s movies. The theme of the 
Fair is ‘‘Exposition in Music.’’ You 
are invited to attend this very col- 
orful event. 

There are occasions when your 
Elementary Division Chairman 
would like to correspond personally 
with the Elementary Chairman of 
each region. I am certain that by 
the time you receive this issue of 
the Southwestern Musician-Texas 
Music Educator that you will have 
elected your chairman. Please send 
me a card with the name, address, 
and official title of the Elementary 
Chairman of your region. This in- 
formation should also be sent to 
Mr. D. O. Wiley. 

This little original tune which 
follows was written by some chil- 
dren in grades four, five, and six, 
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TMEA Day 


State Fair of Texas 


OCTOBER 10, 1961 

TMEA Day at the State Fair has 
become one of the outstanding an- 
nual events 
high school musicians. The _ pro- 
gram this year promises to be an 
outstanding one in that the State 
Fair theme for the year is ‘‘Expo- 
sition of Music’’ and the State Fair 
musical is ‘‘The Sound of Music’”’ 

There will be 17 bands represent- 
ing the 17 regions of TMEA, 2 
choirs from each region and as 
many orchestras as wish to partici- 
pate in the specially selected 
groups. In addition to these, any 
choir that wishes to attend and par- 
ticipate in the grand finale massed 
show may do so. 

The events of the day will begin 
with 20-minute selections given by 
the selected groups at various con- 
cert areas on the fairground. The 
massed choir will rehearse at 3 
p.m. in the Cotton Bowl, massed 
bands will rehearse at 4 p.m. and 
the massed orchestra will rehearse 
at 6:30 p.m. The grand finale per- 
formance, which will be free and 
attended by some 25,000 people, will 
begin at 8 p.m. 

The general theme will be “A 
Travelogue in Music’’. The entrance 
formation will be preceded by a 
fanfare and a stereo presentation 
of ‘‘Charge’’ played by two 80-piece 
units of cornets and a massed drum 
group of a hundred. The bands will 
enter the field to form a huge map 
of the United States. The 3,000-voice 
choir will sing ‘‘America the Beau- 
tiful’’. The massed bands will play 
‘“‘Elder Statesman March’’, then be 
seated while the orchestra will per- 
form (1) Introduction to Act Ill 
‘‘Lohengrin’’ — Wagner, (2) Snow 
White Fantasy, (3) Highlights from 
‘State Fair’’. 

Following the orchestra concert, 
the bands will play ‘Old Man 
River’? and ‘‘Way Down Yonder 
in New Orleans”’ as the Mississippi 
River becomes evident on the map. 
While the bands are in a huge show- 
boat formation, the band and choir 
will perform ‘“‘Cruising Down the 
River’’. The showboat will evolve 
into a locomotive while the bands 
and choir perform ‘‘Casey Jones’’. 
The bands will play ‘‘Night Train”’ 





who participated in our Enrich- 
ment Program this summer. I hope 
its message will be true as you be- 
gin your new school year. 
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The Vocal 
Chairman Writes 


By Carl J. Best 


State Vocal Chairman 

Now that school is well under 
way, or at least will be by the time 
this reaches you, here are three 
items of interest for the year. 

Mr. Robert Fountain, Oberlin 
Conservatory, our choral clinician 
for the 1962 ‘‘All-State’’ choir has 
released the followin repertoire: 
The Friday Night Concert 

J. S. Bach, Cantata No. 150, 
“Lord, My Soul Doth Thirst For 
Thee’’, Edition Breitkopf No. 6244. 
Use English text. Treat all solos as 
unison passages for the voice indi- 
cated. Mr. Fountain suggests that 
Baritones learn the tenor part for 
the section beginning on page 19. 
The Saturday Night Concert 

Group I 

Bach: ‘‘Now Let Every Tongue 
Adore Thee’’ E.C.S. #354. Lotti: 
“Crucifixus (six-part)’’G.S. #5402. 
ed. Greenberg: ‘Sons of Eve’’ 
(Christmas) A.M.P. NYPMA #9. 
R. Thompson: ‘‘Ye Shall Have A 
Song’’ (Peaceable Kingdom) E.C.S. 
#1753. 

Group II 

Banchieri: ‘‘Counterpoint of the 
Animals’”’ Bourne ES38. Praetorius: 
“She Is So Dear”’ (Zie ist mir lieb) 
Learn English. O. Ditson #14558. 
Poulenc: ‘‘Tenebrae Factae Sunt”’ 
(from four motets for penance) Sal- 
ibert. Arr. Burleigh: ‘“‘Were You 
There”’ (eight-part) Ricordi, N. Y. 
423. Arr. Moore: ‘‘Daniel, Servant 
of the Lord’’ Witmark 5-W3475. 
Finale for Saturday Night Concert 

“Once To Every Man And Na- 
tion’? York; T. Presser #312-40098. 

All the above music is to be 
memorized before arrival at Dal- 
las. There is one exception to this. 
The Bach cantata is to be per- 
formed with score in hand. How- 
ever, it should be so well digested 
that it could be practically sung 
from memory. 

The second item of information 
concerns the music for the TMEA 
day at the State Fair of Texas. 

There has been a special bulletin 
mailed to the choral directors from 
the list at TMEA executive office, 
but a repetition here will put it in 
everyone’s hands. Just a word on 

communication about the music 


(Page 16 please) 
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T.M.E.A. Fair Day 


and form a mountain range while 
the choir will present ‘‘Climb Every 
Mountain’’. 

The bands will spell TMEA Day 
State Fair and play the main theme 
from ‘‘Exodus’’, then they will be 
seated in formation while the choir 
presents “It’s a Grand Night for 
Singing’’ and “‘It Might as Well be 
Spring’’. These numbers will fea- 
ture Pat Boone as soloist in recog- 
nition of his lead in the motion pic- 
ture “State Fair’’ that will be 
filmed in part at the State Fair of 
Texas. The bands will then play 


*‘Men and Music March’’ 
which the annual TMEA State Fair 
Award presentation will be made. 

The finale formation will be the 


after 


17 bands formed into the word 
MUSIC covering the entire football 
field. While in this formation the 
bands will play ‘‘Stars and Stripes 
Forever’’. Then the band and choir 
will present ‘‘Once to Every Man 
and Nation’’. The closing number 
will be ‘“‘The Star Spangled Ban- 
ner’ performed by the _ bands, 
choir, and audience. 

The evening performance will be 
climaxed by the huge State Fair of 
Texas fireworks display. 
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Fill-ins and 


They tailor so well 
and hold their shape... 
that’s why they 
LOOK BETTER... 
longer. 





HAMBURGER’ 


100% wool worsted whipcords 


Pads 
parade 


UNIFORM 
FABRICS 


with standard shades 
always available to 
manufacturers for 


replacement uniforms. 


*No. 1160...16 oz. Superfine Whipcord 
*No. 1860... 14 oz. Standard Whipcord 


HAMBURGER WOOLEN CO. Inc. 


45 EAST 17th ST., NEW YORK 3, N.Y. 
AMERICA’S FINEST UNIFORM FABRICS 
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MINUTES 
U.LL. Music Advisory 
Committee 
June 21, 1961 


Members present and voting: J. 
W. King, Hale Center, Region I; 
Byron E. Gray, Brownwood, Region 
II; J. E Peters, Belton, Region 
III; Bob Ingram, Gladewater, 
Region IV; Joe McMullen, League 
City, Region V; John Pearson, Mac- 
Arthur High School (San Antonio), 
Region VI; Bryce Taylor, Three 
Rivers, Region VII; Marvin Pol- 
lard, Pharr, Region IX; Lloyd 
Cook, Irving, Region X; W. E. Tre- 
goe, Pampa, Region XI; Howard 
Hutchinson, South Park High 
School (Beaumont), Region XII; 
Louie Lee Holder, Vernon, Region 
XIV; Max Murphy, Mt. Pleasant, 
Region XV; Alvin B. English, Re- 
fugio, Region XVI; and Ed Holt, 
Travis High School (Austin), 
Region XVII. 

F. W. Savage of the Interscho- 
lastic League and Dr. Nelson G. 
Patrick of the University College 
of Fine Arts and the Interscholas- 
tic League were present. 

The meeting convened at 9:00 
a.m. in the Music Building of the 
University of Texas. 

NEW BUSINESS: 

1. Taylor moved that the follow- 
ing approved solo events be de- 
leted from Rule 25, Page 98 of the 
Constitution and Contest Rules. Sec- 
onded by Pearson. Motion carried. 

(16.) Mellophone 

(20.) Xylophone-Marimba 

(22.) Vibra Harp-Vibra Celeste 

(23.) Bell Lyre 

24.) E-Flat Alto Horn 

2. Taylor moved that Rule 26, 
Page 99 of the Constitution and 
Contest Rules read as follows: '‘En- 
sembles shall consist only of those 
groups listed in Rule 34. No other 
combinations will be permitted to 
enter.’ Seconded by Cook. Motion 
carried. 

3. Taylor moved that the com- 
mittee approve the revision of ap- 
proved ensemble events in Rule 34, 
Page 101 as follows: Seconded by 
Peters. Motion carried. 

BAND 

25. Woodwind trio (flute, clar- 
inet, bassoon) 

36. Woodwind trio (flute. oboe, 
clarinet) 

37. Woodwind trio (oboe, clar- 
inet, bassoon) 

38. Woodwind quartet 
oboe, clarinet, bassoon) 
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39. Woodwind quintet (flute, 
oboe, clarinet, horn, bassoon) 

40. Miscellaneous Woodwind En- 
sembles (Only the instrumentation 
Stated in the prescribed music lists 
may be used. Parts may not be 
doubled.) 

40. Flute trio 

41. Flute quartet 

42. Clarinet trio 
sopranos) 

43. Clarinet quartet (four B-flat 
sopranos) 


(three B-flat 


44. Mixed Clarinet quartet (two 
B-flat sopranos, alto, bass) 

45. Saxophone quartet (two altos, 
tenor, baritone) 

46. Saxophone sextet (two altos, 
two tenors, baritones, bass) 

47. French horn quartet 

48. Trombone trio 

49. Trombone quartet 

50. Cornet trio 

51. Cornet quartet 

52. Baritone trio 

53. Baritone quartet 

54. Brass quartet (two cornets, 
two trombones) 

55. Brass sextet (two cornets, 
horn, trombone, baritone, tuba) 

56. Miscellaneous brass en- 
sembles (Only the instrumentation 
stated in the prescribed music lists 
may be used. No parts may be 
doubled.) 

57. Drum trio (three snares) 

58. Drum quartet (two snares, 
cymbal, bass) 

59. Drum quintet (three snares, 
cymbal, bass) 

ORCHESTRA 

60. Piano trio (violin, 
piano) 

61. String trio (violin, viola, cello) 

62. String trio (three violins) 

63. String quartet (two violins, 
viola,, cello) 

64. String quartet (four violins) 

65. String quintet (two violins, 
viola, cello, bass) 

66. Miscellaneous string’ en- 
sembles (only the instrumentation 
stated in the prescribed music lists 
may be used. Parts may not be 
doubled.) 


cello, 


VOCAL 

67. Girls trio (SSA) 

68. Girls quartette (SSAA) 

69. Mixed quartet (SATB) 

70. Boys trio (TTB or TBB) 

71. Boys quartet (TTBB) 

72. Madrigal (a maximum of 16 
and a minimum of five students in 
this event.) 

TWIRLING 

73. Twirling trio 

74. Twirling quartet 

75. Twirling quintet 

76. Twirling sextet 

(The following action transpired 
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as the Advisory Committee consid- 
ered Item No. 3, above.) 

a. Peters moved that the instru- 
mentation for number 54 (Brass 
quartet) be listed as two Cornets 
and two Trombones. Seconded by 
Taylor. Motion carried. 

b. Peters moved that the Brass 
Quintet be deleted from the pro- 
posed ensemble list. Seconded by 
Tregoe. Motion carried. 

c. Cook moved that the instru- 


mentation for Brass Sextet be 
shown as follows: two cornets, 
french horn, trombone, baritone 


and tuba. Seconded by English. 
Motion carried. 

d. Peters moved that the instru- 
mentation for drum trio be listed 
as three snare drums. Seconded by 
Holder. Motion carried. 

e. Montgomery moved that the 
instrumentation for number 59, 
drum quintet, be listed as follows: 
three snare drums, cymbal and 
bass drum. Seconded by Ingram. 
Motion carried. 

f. Peters moved that the drum 
sextet be deleted from the list. Sec- 
onded by Montgomery. Motion car- 
ried. 

g. Pearson moved that the Mis- 
cellaneous Brass Ensemble and 
Miscellaneous Woodwind Ensemble 
be kept on the list, but that they be 
limited to the instrumentation as 
stated in the Prescribed Music Bul- 
letin with no doubling of parts. 
Taylor seconded. Motion carried. 

h. Pollard moved that the orches- 
tra ensembles be approved. Sec- 
onded by Tregoe. Motion carried. 

i. Pollard moved that the vocal 
and twirling ensembles be ap- 
proved. Seconded by Tregoe. Mo- 
tion carried. 

4. Pearson moved to reject the 
proposal that certificates instead of 
medals be awarded to all Division 
I and II winners in all ensemble 
competition. Seconded by Holder. 
Motion carried. 

5. McMullen moved to reject the 
proposal that Regional committees 
be asked to award certificates in- 
stead of medals to Division I win- 
ners in Madrigal competition. Sec- 
onded by Ingram. Motion carried. 

6. Hutchinson moved to reject 
the proposal that the Advisory 
Committee request the Legislative 
Council to increase the member- 
ship on the Music Advisory Com- 
mittee to include one band or or- 
chestra representative and one vo- 
cal representative from each 
region. Seconded by McMullen. 


(Page 14 please) 
OCTOBER 1961 








CO ene 


mee 


——— a 
TREE he 1 aN Ow 























OCTOBER 1961 


Grace White, Editor 
520 Fifth Ave. New York 36, N.Y. 


THE WORLD'S BIGGEST 


Do you know that the biggest competition in the world will be held HERE in 
TEXAS in 1962? That judges of international renown have already been engaged? 
That the winner is assured of a Carnegie Hall Recital and appearances with 
Symphony Orchestras? That the Grand Prize will be $10,000? That other prizes 
of $3000, $2000, $1000, $750 and $500 are announced? That it honors Texas’ 
OWN VAN CLIBURN? That it is backed by National Guild of Piano Teachers, 
Fort Worth Chamber of Commerce, Texas Christian University and Fort Worth 
Piano Teachers Forum. 


WHERE’S THE CATCH? 


Some fine young pianist says, “‘Yes, |’ve heard about it, but | haven’t applied 
yet. | thought I’d wait a little, there’s plenty of time. See who else goes in.”’ 





Ah, there isn’t plenty of time. You have work to do. This is not just another 
competition. Talents are coming from the other side of the world. Opportunity 
is on YOUR OWN DOORSTEP this time. You will never forgive yourself if some- 
body from Johannesburg or Dnepropetrovsk walks away with the first prize and 
you believe in your heart that you play just as well! 


FOUR YEARS TO WAIT 


This competition will not be held again for four long years. . .you might be ‘‘old’’ 
by then, or in the Army, or even Teaching! 


AMERICANS ARE IMPORTANT TOO 


Yes, the President’s People-to-People Program is letting the far-flung embassies 
know, and hopeful young pianists are springing up in the most amazing places, 
but don’t let that keep YOU, a good American pianist out of the most exciting 
event you have ever known. You get busy and show those judges what a world- 
shaking pianist YOU are. Get the rules and measure yourself with them now. 


Write at once for the rules to Grace Ward Lankford, 2211 Magnolia, Fort Worth, 
Texas, U.S.A. 


Fitemal Guild of Prane by 


International Headquarters, Box 1113, Austin Texas, U.S.A. 
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April 9, 1881 — June 3, 1961 


Founder - Texas Music Educator 
1936 


Director - Texas A & M College Bands 
1924 - 1946 
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MUSI-NEWS and VIEWSGRAM 


Music in public school 
education is enjoying an up- 
surge Of recognition as a 
subject of basic value in 
the education of the indi- 
vidual ... oddly enough, 
this is a result of con- 
tributing statements from 
fields other than music ed- 
ucation. 


One of the most promi- 
nent exponents of the val- 
ve of music in the schools 
expressed his feelings on 
the lawn of the White House 
et a summer "Concert for 
oung People by Young People” 
...-President Kennedy's re- 
marks will be found else- 
where in this magazine. 


After a recent politi- 
cal upheaval over educa- 
tion in California - music 
landed smack in the middle 
of what will be hereafter 
termed, of all things, 
academic subjects... those 
subjects dealing with the- 
ory, history, and dis- 
crimination ... the basic 
and ultimate" ... other 
subjects are considered 
as periphery and practical. 


The late August issue of 
the U.S. News and World 
Report magazine carries 
an interview with the U.S. 
Commissioner of Education, 
Dr. Sterling M. McMurrin 
...page 58, "All too often 
we think of education in 
terms of certain subjects, 
and then think of other 
Subjects as being append- 
ages to them. Unfortu- 
nately, the arts general- 
ly are looked upon as ap- 
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pendages. 


"The arts and the hu- 
manities generally are just 
as important in the educa- 
tion of the individual as 
the sciences. Here's where 
we perhaps need to take a 
good look at the curricu- 
lum." (Any music educat- 
or who reads this might be 
moved to write Dr. McMurrin 
a note of appreciation). 


More and more music 
teachers and directors 
must realize their respon- 
sibility as leaders and 
not only hopeful spectat- 
ors in this tremendous 
quest for a broad and 
sound educationel struc- 
ture, else it shall be- 
come a narrow and empty 
struggle for status. 


We take a backseat to 
politicians and adminis- 
trators when we argue de- 
fensively for budgets, 
rooms, equipment, and ma- 
terials for a band, or- 
chestra, or choir. We 
lead when we stand, and 
aggressively speak out, 
for MUSIC in education in 
all of its traditional 
forms; well taught and 
skillfully, even artis- 
tically directed. 


The cry is for basic ed- 
ucation. The politicians 
are going to find out what 
it is - - they will find 
out from the administra- 
tors. It will include 
the arts and the humanities, 
which includes music. But 
it won't stop with band, 
orchestra, and choir. They 
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will want music for every 
student in some forn. 
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or fall. if t 
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music progrem with the 
promise to develop it in 
the next five or six 

years . the adminis- 
trators will turn to the 
proponents of general 
music and other pre-doomed 
experiments, and we shall 
move into what will be 
called, historically, "The 


Era of Musical Mediocrity 
in the Atomic Age.” 





Texas String News 


“Are you losing students to sci- 
ence courses?’’ 

“Can your students schedule or- 
chestra and still meet the increas- 
ingly stringent college entrance re- 
quirements?”’ 

These and similar questions dom- 
inate the conversation whenerer 
string teachers get together. 


When your president began his 
teaching career several years ago, 
we had “The String Problem’’, and 
a real problem it was. String play- 
ing seemed about to become a lost 
art. 

Some string teachers blamed the 
band movement for our troubles 
saying, “The bands are so much 
more glamorous with their shiny 
instruments and flashy uniforms. 
They’re taking all the good stu- 
dents.’”’ However, a few teachers 
let enthusiasm overcome their bet- 
ter judgment and began teaching 
strings — to anyone who would hold 
still and permit a fiddle to be 
tucked under his chin, and some 
surprising things happened! Or- 
chestras began to reappear in a few 


(Please turn to page 22) 
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(From page 10) 


Motion carried. 

7. McMullen moved that Rules 20 
and 29 be revised to read as fol- 
lows: 

“Class I competition may be en- 
tered by any student. Selections to 
be performed must be taken from 
the prescribed lists for Class I 
competition. No other numbers will 
be permitted. 

Class II competition may be en- 
tered by any student in grades 9- 
10-11 and 12 who has not previously 
earned a Division I rating in Class 
II competition or above. Students 
in the eighth grade and below may 
enter Class II competition at any 
time regardless of the rating previ- 
ously earned. Selections to be per- 
formed must be taken from the 
lists prescribed for Class II compe- 
tition. 

Class III competition may be en- 
tered by any student who has not 
previously earned a Division I rat- 
ing in Class III competition or who 
has not previously entered either 
Class I or Class II competition. 
Class II contestants must perform 
selections prescribed for this class 
of competition. 

Students conducting is confined 
to Class I competition. 

Twirling will be conducted in 
both Class I and Class III compe- 
tition.’” Seconded by Pollard. Mo- 
tion carried. 

8. Peters moved to reject the pro- 
posal that bands be required to 
read both a march and a selection 
for the sight-reading contest. Sec- 
onded by Pollard. Motion carried. 

9. Gray moved to reject the pro- 
posal to eliminate the student con- 
ducting contest. Seconded by 
Peters. Motion carried. 

10. Pearson moved to accept the 
proposal to require that all entries 
be postmarked thirty days prior to 
the first day of the contest. Sec- 
onded by Hutchinson. Motion car- 
ried. 

(This action must be referred to 
the Legislative Council and if ap- 
proved, would not be in effect until 
the 1962-63 school year.) 

11. Pollard moved that the com- 
mittee authorize Carl Best to work 
with a group of his choice in ad- 
vising composers for choral sight- 
reading music. Seconded by Wiehe. 
Motion carried. 

12. Montgomery moved to reject 
the proposal that music groups 
from new school units be allowed 
to participate in a class of compe- 
tition one grade lower than those 
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classifications prescribed in Rule 
2, Page 90. Seconded by Ingram. 
Motion carried. 

13. Pollard moved that the com- 
mittee take no action on the pro- 
posal to discontinue all music com- 
petition for Junior High Schools at 
the regional level, but recommend 
that the Legislative Council make 
a study of the problems outlined in 
this proposal. Seconded by Taylor. 
Motion carried. 

Pearson moved that the Advisory 
Committee go on record as approv- 
ing the continuance of music com- 
petition in Junior High Schools. 
Seconded by Montgomery. Motion 
carried. 

14. NEW BUSINESS—REGIONAL 
REPORTS 

A. J. W. King, Region I — No 
report. 

B. Byron E. Gray, Region II — 
Gray moved that the nomenclature 
of solos be changed to read as fol- 
lows: Class I — Advanced; Class 
II — Performers Solos; Class III — 
Junior Solos. Died from lack of a 
second. Gray also moved that the 
Band, Orchestra and Choral Divi- 
sion I winners in Concert competi- 
tion be listed in the Interscholastic 
Leaguer after the results are col- 
lected by the State Office. Seconded 
by Peters. Motion carried. Holder 
moved that an amendment to this 
motion be added to include sight- 
reading, sweepstakes and march- 
ing winners of Division I ratings. 
These events will appear in the 
Leaguer when space permits. Sec- 
onded by Wiehe. Motion carried. 

C. J. E. Peters, Region III — No 
report. 

D. Bob Ingram, Region IV — No 
report. 

E. Joe McMullen, Region V Mc- 
Mullen moved that Paragraph D, 
Page 105 of the Constitution and 
Contest Rules include the following 
statement. ‘‘The performance is of- 
ficially begun on either the first 
step off or the first note of the 
music.’’ Seconded by Tregoe. Mo- 
tion carried. 

F. John Pearson, Region VI—No 
report. 

G. Bryce Taylor, Region VII -- 
Taylor moved that the Advisory 
Committee appoint a committee to 
study the Junior High problem so 
that the committee will be pre- 
pared to handle the Legislative 
Council’s proposals. Seconded by 
Hutchinson. Motion carried. 

Taylor moved that the rule deal- 
ing with the memorization of solos 
(Rule b., Page 98) be deleted. Sec- 
onded by Pollard. Motion failed. 

H. Doug Wiehe, Region VIII — 


Southwestern Musician—Texas Music Educator 


No report. 

I. Marvin Pollard, Region IX ~ 
Pollard moved that the following 
resolution be adobted: 

RESOLUTION 

‘‘Whereas Mr. F. W. Savage has 
served the cause of music educa- 
tion in Texas as Coordinator of 
Music Activities of the U.I.L. for 
many years, giving unselfishly of 
his abilities and energies to the end 
that the children of Texas may 
more abundantly reap the rewards 
of musical appreciation and ability 
through the ideal of competition: 
and 

Whereas Mr. Savage has termin- 
ated his association with the U.I.L. 
this year; 

Therefore, be it resolved that the 
Music Advisory Committee of the 
U.I.L. composed of and represent- 
ing music educators throughout the 
State of Texas, at its annual meet- 
ing on June 21, 1961, does express 
its sincere apreciation in behalf of 
music education and to wish for 
him well in his new endeavors.” 

Resolution adopted unanimously 
by standing vote. 

J. Lloyd Cook, Region X — No 
report. 

K. W. E. Tregoe, Region XI — 
Tregoe moved that a school trophy 
for ensembles with more than six 
members be awarded instead of in- 
dividual medals. Seconded by Pol- 
lard. Motion failed. 

L. Howard Hutchinson, Region 
XII — Hutchinson’s proposal that 
the marching trophy should be pre- 
sented to the band at the con- 
clusion of the marching contest 
died for lack of a second. 

M. Louie Lee Holder, 
XIV — No report. 

N. Max Murphy, Region XV — 
Murphy moved that Rule 40, Page 
105 be deleted from the Constitu- 
tion and Contest Rules as being 
superfluous. Seconded by Taylor. 
Motion carried. 

GQ. Alvin B. English, Region 
XVI — No report. 

P. Ed Holt, Region XVII — No 
report. 

Chairman J. W. King appointed 
the following committee to study 
the Junior High School problem: 

Bryce Taylor, Chairman 

Alice 

Doug Wiehe, Big Spring 

Lloyd Cook, Irving 

15. Doug Wiehe of Big Spring was 
elected Chairman of the Music Ad- 
visory Committee for the coming 
year. 

There being no further business, 
the Advisory Committee adjourned 
until June, 1962. 


Region 
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Book Reut 

° CULEMs 
By H. GRADY HARLAN, Ph.D. 
Box 89, Brownwood, Texas 


THE JAZZ TITANS, Robert 
eorge Reisner, Doubleday & Com- 
any, N. Y., 1960, 168 pages, price 
1.50. 

The book is comprised of the 
biographies of some 33 ‘‘jazz 
greats’, with a bibliography fol- 
For rea- 
sons known to the author, more of 


™‘‘the cats’’ were left out than were 


included. Reasons listed are sever- 
al. One reason given is: ‘The ti- 


Stans have certain qualities in com- 
mon; they are all composers, they 


are all mold-breakers, they are all 
major influences’’. Eighteen pages 
are given to “‘hip parlance’’. 

GIRL SINGER, Deborah Ishlon, 
Doubleday & Co., 1960, N. Y., 283 


}pages, price $3.95. 


Deborah Ishlon has been an ex- 
ecutive with a major record com- 


Ppany since 1951, hence knows the 


ups and downs of popular entertain- 
ment, and with the rise and fall of 


junsuspecting young people. This is 


a novel, a sort of musical novel, 
called a two-part invention. There 
are three main characters in the 
novel. Sidney Harper, a former col- 
lege professor of .music, composer 
and performer is now a TV pro- 
ducer and impresario, the maker 
of stars in the entertainment world. 
His major helper is Pete Elliott, a 
photographer and Bizarre Enter- 
tainment Magazine. It comes to 
attention that Anna Lou 
Schreckengost, a recent high school 
graduate and popular singer for the 
local dance band, can be a “‘useful 
discovery’”’ for their record busi- 
ness and TV weekly program. They 
visit her hometown, a small town 
near Pittsburgh. 

They see her perform for the 
dance and they are convinced she 
is type they can make into a big 
record deal. Her Grandma, hereto- 
fore over-possessing and over-bear- 
ing, goes along with her .to New 
York for the big auditions. She is 
accepted by Mr. Harper. He and 
Pete begin the promotion. Within 
a few months she is promoted into 
position of having sold two records 
of over one million each. All the 
Magazines are featuring her, ‘‘the 
Small town girl who makes good in 
the city’’. Despite all this money 
and popularity, she says of her- 
self: ‘‘Nobody asked me anything, 
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they kept telling me all the time 
what to do, moving me around like 
I was a piece of furniture’’. She 
gets as many as six calls a day 
from a promoter in Hollywood in- 
sisting that she come there for 
tests. Mr. Harper tells her truth- 
fully that she is not ready for Hoily- 
wood. 

In the meantime she becomes ar- 
rogant and starts a nightlife all on 
her on, also contrary to Mr. Har- 
per’s advice and to Pete’s warning. 
At one of these hotspots, she meets 


(Page 17 Please) 


ORCHESTRA DIVISION 


Mrs. Louis Krommuinga are return- 
ing to Texas and will be located in 
San Antonio. Welcome back! 

May I remind you again 
your suggestions and 
cerning our work are 
Please send them on. 

As a parting note, please attend 
your regional meetings. 


that 
con- 
welcome. 


ideas 








HEREITIS ~ 


The MODERN way to 
PRESS your RECORDS ! 


THE SENSATIONAL NEW 


CREST CUSTOM - DUO RECORD 


if you have STEREO TAPES you can 
now have records that reproduce as 


e TRUE STEREO ON STEREO EQUIPMENT and / or 


« HIGHEST FIDELITY ON MONAURAL EQUIPMENT 
and both from THE SAME RECORD! 





220 Broadway 








YOUR reeords deserve THIS label 


Of course for the finest pressings from your monaural tapes, 
get the BEST- - insist on CREST! 
PRICES ARE MORE THAN COMPETITIVE 


send for FREE Informative Booklet on recording and rates to 


Crest RJ Records 


Huntington Station, N. Y. 
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College Student (from pg. 5) 


performing groups. People our age 
should be more interested in the 
‘“‘behind - the - scenes’’ of music 
rather than their own personal rec- 
ognition as musicians. Applications 
have been sent to all of the colleges 
in the state and we encourage all 
who are interested in becoming 
better music teachers to partici- 
pate. 

In addition to the Band, Choir 
and Orchestra Clinics, a panel dis- 
cussion is planned to discuss prob- 
lems pertinent to the practical as- 
pect of music education. We feel, 
and are sure you will too, that this 
type of frank and sincere discus- 
sion will be an invaluable aid to 
future teachers. 

Convention headquarters for the 
College Student Section will be the 
Adolphus Hotel in Dallas. We were 
able to arrange our sechedule so 
that all of the rehearsals and meet- 
ings of this section will be held in 
this Hotel plus the fact that all of 
the participants from our section 
will be housed there. 

On behalf of the members and 
officers of the College Student Sec- 
tion, I ask your support of and par- 






























THE VOCAL CHAIRMAN 


day at the state fair. Whether you 
bring a whole choir to sing a 
special concert; or a choir or 
choirs, or a small group to sing the 
Cotton Bowl concert only; all in- 
formation must go to: 

Mr. Jack Mahan 

2019 Bradford Drive 

Arlington, Texas 

Plans are well under way to 
bring Pat Boone to the Music Day 
as the person to be honored. He is 
scheduled to sing with the big choir 
on two of the numbers. 

The music is as follows: 

“Once to Every Man and Na- 
tion’’, SATB divided. Presser #312- 
40098 (this is a duplicate of All- 
State repertoire). ‘‘America The 
Beautiful’, SATB. J. W. Pepper 
and Sons. #P1010. ‘Cruising Down 
the River’, SATB. Shawnee War- 
ing A312. ‘‘Make Believe’’, SATB. 
Harms #506-6. ‘‘Casey Jones’’, 
SATB. Flammer #81200 (one copy 
per choir, learn the melody and the 
words only). “Climb Every Moun- 





ticipation in this newcomer to 
TMEA. With total support we can 
grow and become an instrument for 
better music education in Texas. 
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with the revolutionary new 
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trombone slide. 













tain’, SATB. Williamson +#1087-9 
(this is not the same arrangement 
as the one in the large selected 
grouping). 

“It Might As Well Be Spring’”’, 
SATB. Williamson #628-8. “It’s A 
Grand Night For Singing’’, SATB. 
Williamson #626-7. ‘‘God Bless 
America’’, SATB. Irving Berlin Co. 
#601 (learn both endings). 

The third item of importance is 
the notice to you that we are about 
to present in this magazine a series 
of articles by Doctor Lloyd Pfautsch 
of Southern Methodist University. 
I am sure that you will find them 
very pertinent to the choral music 
field. 





Items Of Interest 


C. M. Stookey has been named 
Director of University of Okla- 
homa School of Music by the OU 
Board of Regents. He was former- 
ly Chairman of the School of Music 
at Eastern New Mexico University, 
Portales, New Mexico. 





Now, from Buescher — inventors of the 
Air-Borne Valves that gave trumpet and 
cornet players a new lease on life — comes 
another equally significant achievement for 
trombones — the Air-Borne Slide. 


It’s another truly great product improve- 
ment from the band instrument people 
world-famous for their product knowledge 
and leadership. 


e A slide three times smoother than 
any now on the market to produce a 
new ‘‘floating-on-air"’ slide action! 


¢ A slide so tight-fitting it's 
leak-proof to blow better 
and sound better! 


e A slide so smooth, tight-fitting 

and easy going it assures you 
new tone perfection ...plus a 
response easier and better 
than any thought 
possible! 






“You Never 
Heard It So Good!” 


~ 


Sar “BUSHER™ 


Buescher 


BAND INSTRUMENT CO., Elkhart, indiana 


Makers of the SUPER “400”, the 400", the SUPER 
ARISTOCRAT and ARISTOCRAT Fine Band instruments 
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World-Wide 
Piano Contest 


To Be Held 


FORT WORTH, Texas — The 
world’s leading young pianists—of 
all nationalities and both sexes be- 
tween the ages of 17 and 28 — wiil 
be eligible to compete for the 
$17,500 in prizes during the Fort 
Worth Quadrennial International 
Piano Competition here in Sep- 
tember 1962. 

First prize will be $10,000. 

Rules for the competition, which 
will honor famed U. S. and Texas 
pianist Van Cliburn, have just 
been annuonced by the committee 
in charge. 

The event, to be held each four 
years, is being sponsored by the 
National Guild of Piano Teachers, 
the Fort Worth Piano Teachers 
Forum, the Fort Worth Chamber 
of Commerce and Texas Christian 
University where the competition 
will be held. 

Application forms must be filed 
before May 1, 1962. They may be 
obtained from Mrs. Grace Lank- 
ford, Chairman of the Competition, 
2211 West Magnolia Avenue, Fort 
Worth 10, Texas. 

To be eligible, the pianists must 
be over 17 and under 28 years of 
age on the May 1, 1962, date. The 
rules call for birth certificate or 
photostat; certificate of studies 
with names of teachers; other in- 
formation. There will be an entry 
fee of $10 U. S. or its equivalent 
which is not refundable. 

A jury composed of some of the 
world’s most famous performing 
artists will judge the competition. 
They will vote by ‘‘closed ballot’’ 
and all decisions will be unappeal- 
able, the rules state. 

Plans for the competition call 
for preliminary tests, a semifinal 
round and the finals. All playing 
sessions will be held in Ed Land- 
reth Auditorium on the Texas 
Christian University campus and 
will be public. 

The prize winners will take part 
in a concert on the same stage at 
the end of the final judging. 

In addition to the first prize of 
$10,000, there will be a _ second- 
place award of $3,000, a third prize 
of $2,000, fourth of $1,000, a fifth 
of $750 and a sixth prize of $500. 

A concert in New York’s Carne- 
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gie Hall and engagements with 
leading symphony orchestras have 
been assured the winner. 


Under the rules, contestants 
must assume financial responsibil- 
ity for the trip to and from Fort 
Worth. However, all _ housing, 
meals, practice facilities will be 
furnished to accepted contestants 
during the event. The International 
Women’s Club of Fort Worth is co- 
operating in this phase. 

There will be two required num- 
bers in the preliminary stage of 
the competition. They are Sonata 
Opus 26 by Samuel Barber (Scher- 
zo and Fugue only) and a short 
commissioned work by Lee Hoiby, 
young American composer, which 
will be mailed to applicants on ac- 
ceptance. 

Also in the preliminary stage, 
contestants may play 1. any com- 
position of their choice; 2. any of 
the four or five voice Prelude or 
Fugue from Bach’s ‘Well Tem- 
pered Clavichord’’; 3. any Hadyn, 
Mozart or Beethoven Sonata (ex- 
cluding Beethoven’s Opus 14 Nos. 1 
and 2 and Opus 49 Nos. 1 and 2); 
4. any Chopin Etude of virtuoso 
proportion, any Chopin noctourne; 
5. any etude of Debussy, Rachman- 
inoff, Scraibin or Liszt, or Toccata 
of Schumann, Ravel or Prokofieff, 
er any selection from ‘“‘Iberia’”’ of 
Albeniz. 

In the semifinals, the contestants 
will play: 1. Brahms’ chamber 
music, choice of Trio in B Major 
Opus 8 or piano Quintet in F Minor 
Opus 34; 2. any two Sonatas of 
Scarlatti; 3. choice of American 
music—one of the four MacDowell 
Sonatas and an important work of 
a present-day composer; 4. a com- 
position by a contemporary com- 
poser of the contestant’s home 
country; 5. a large and important 
work of the nineteenth century. 

The finals, to be played with or- 
chestra, will be: 1. Beethoven’s 
Concerto No. 3 in C Minor, Opus 37, 
or Concerto No. 4 in G Major, Opus 
58; 2. choice of Prokofieff’s Con- 
certo No. 3 in C Major, Opus 26, or 
Rachmaninoff's ‘‘Rhapsody’’ on a 
theme by Paganini. 

Early indications are that the 
leading young pianists in every 
area of the world will apply for the 
competition. 

Mrs. Lankford, the Competition 
Chairman, reports that a large 
number of requests for information 
have already been received from 
over the U. S. and many foreign 
lands. 





BOOK REVIEWS 


Billy Harris, an over-aged but now 
a successful entertainer, but with 
bad reputation character wise. Her 
association with him is no good for 
her, and makes her over-bold in 
dealing with Mr. Harper to the ex- 
tent that she goes to Hollywood for 
a test. She over-heard what the sec- 
retary said of the ‘‘test’’. It broke 
her heart to be a success in New 
York and a failure in Hollywood. 
She returns in disillusionment to 
Mr. Harper, after getting Pete, al- 
ways her friend, to intercede in her 
behalf. Mr. Harper does not fire 
her but after a long ‘“‘balling-out’’, 
he concludes with this remark: 
*“‘You know what you are.. .? 
You’re a hothouse celebrity! Mix 
some electricity and a little bit of 
your voice ... and my ideas and 
everybody in North America knows 
who you are! . You think you 
did it all yourself?’’ 

The novel is a strong life-lesson 
for all youngsters New York bound, 
when not properly anchored, 
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Ed. V. Price 
UNIFORMS 


Slim-Line 
Styling 
At Its 
Finest 


NEW! 
Style 
Book 

on 

Request 





PHIL ESTERLINE 
District Representative 
3201 N.W. 25th St. 
Oklahoma City, Okla. 


Ed. V. Price & Co. 


“Since 1895” 
227 W. Van Buren St. 
Chicago 7, Illinois 




















despite big success. If character is 
sacrificed, the big fall from success 
is much harder to understand and 
much more hurtful to the spirit. 
Mr. Harper’s wife makes the best 
reconciliation of it all in stating 
how happy she was in the college 
environment where she had family 
life and friends. It is a worthwhile 
book for young people who need to 
learn how to appreciate the value 
of being somebody good in the 
hometown. 








Richard Burkart 





NEW FANFARES FOR BAND 


Price $2.00 ea. 
Dunford’s Fanfares (5) No. | 
Keys—C-G-F-Bb-Eb 
Dunford’s Fanfares (5) No. 2 
Keys—G-F-Eb-Ab-Gb 
Dunford’s Fanfares (5) No. 3 
Keys—C-F-Bb-Ab-Db 
Dunford’s Fanfares (5) No. 4 
Keys—Bb-Eb-Ab-Db-Gb 
Dunford’s SPECIAL Fanfares 
4) No. | 
Keys—Bb-Bb-Eb-Eb 
Dunford’s SPECIAL Fanfares 
4) No. 2 
Keys—F-F-Ab-Ab 
Williamson Fanfares Set A (5) 
Williamson Fanfares Set B (5) 


BOOKS BY A. R. CASAVANT 
Precision Drill Team—$7.50 
Precision Flash—$7.50 
Staggered Block Drill 
Movements—$7.50 
Manua! of Drill—$2.00 
The Precision Drill Squad—$4.00 
BOOK |—Precision Drill $7.50 
BOOK !!—Precision Drill Line 
Movements—$7.50 
BOOK |!!—Block Formation 
Drili—$7.50 
BOOK |V—Street Parade Drili—$3.25 
BOOK V—Phalonx Drill 
Movements—$7.50 
BOOK Vi—Field Entrances— $7.50 


SOUTHERN 


1100 Broadway 


Box 329 


PRECISION ENTRANCE & EXIT ROUTINES 


Field Band Arrangentents (46 parts) with Matching Routines 


Completely Worked Out — $2.00 Each 
Phalanx Patrol—Downfield Drill—Arr. McDonald 
American Patrol! 


Entrance—Arr. Dunford 


America—with fanfare America the Beautiful— 
Entrance—Arr. Casavant 


Battle Hymn—Exit—Arr. McDonald 
1812—Exit—Arr. Casavant 


Girl | Left, The—Entrance—Arr. Casavant and 
McDonald 


Yellow Rose, The—Entrance—Arr. Cassavant and 
Dunford 


Old Woman Who Lived in the Shoe 
(a gridiron skit)—Tarver 4.00 


DRUM CADENCE BOOKS 


Schinstine-Hoey—Drum Cadences 


for all occasions 60 
Schinstine-Hoey—40 New Street Cadences 75 
Hoey—Tenor Drums Front 75 
Schinstine—Swingin’ Drum Cadences 75 


Complete Catalogues Upon Request — Also Free Scores For Band 


MUSIC CO. 


San Antonio 6, Texas 








Attention 


Teaching the Roll $1.00 


Drums on the March $1.00 


Percussionist 
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Drum pooks Available For Teacher Use 


Starting the Beginning Drummer $1.00 


Analysis of the First Thirteen Rudiments $1.00 
Analysis of the Second Thirteen Rudiments $1.00 


Errors Typical of Student Percussion Sections $1.00 


(Minimum order of ten) 


Teachers! 
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A Test to Aid in Selecting the Prospective 





(Use as Order Form) 
DR. PAUL A. LOVETT, Lubbock, Texas 


PAL PUBLICATIONS 


3703 - 26th STREET 








PAGE 18 








Southwestern Musician—Texas Music Educator 


Toward A More 


Resonant Trumpet Tone 


By Richard Burkart 
Lamar Tech College 
PART Il 
III Breath Control 
(a) Inhalation: 

The breathing process is the most 
natural aspect of trumpet playing. 
In normal breathing, the natural 
movement of the diaphragm causes 
the abdominal region to expand 
outward when inhaling and recline 
inward when exhaling; the upper 
chest is relatively passive. Because 
deeper breaths than normal are 
generally needed in playing a wind 
instrument, the upper chest area 
must become more active. Both 
areas expand almost simultaneous- 
ly, with the abdominal region be- 
ginning its expansion slightly 
sooner. 

Since these actions of the dia- 
phragm and chest result as we in- 
hale, they should not be forced un- 
naturally before the breath is 
taken. Players often try to push 
the abdominal region out or lift the 
chest high before breathing. This 
of course is unnatural and hinders 
free control. Needless to. say, 
proper posture is of utmost import- 
ance. 

The throat should be wide open, 
as in saying ‘‘ah’’ when inhaling so 
that a great quantity of air will be 
taken in fast. The player will feel 
the air cool the throat as he in- 
hales. When playing the _ instru- 
ment, breathing should always be 
inhaled through the corners of the 
mouth, never through the nose. 

An easy way to make the stu- 
dent realize the natural manner of 
inhaling deeply is to have him first 
exhale all of his breath and not 
breathe in until he begins to feel 
the need for a breath; then have 
him inhale through a wide open 
throat. Of course, all of this is un- 
necessary in actual practice, but it 
gets the point across. 

(b) Using the air: 

Many cliches are used in teach- 
ing to try to get a student to play 
with resonance; such as, ‘blow 
through the horn’’, ‘fill the horn 
with air’’, *‘sing through the instru- 
ment’’, ete. Some get results, while 
others sometimes mislead. For ex- 
ample, it is virtually impossible to 
fill a trumpet with air, yet telling 
one player to do so might make him 
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Teaching Formula of 
Mrs. Cliburn Is Given 


By Johnnie Lou Looney 


Teach only the principles and al- 
low the student to develop his in- 
dividuality. That is the piano teach- 
ing formula of Mrs. Le Van Cliburn 
of Kilgore, Texas. 

Mrs. Cliburn, mother and piano 
teacher of Van Cliburn, gave her 
son lessons for 14 years, beginning 
when he was 4. From the time that 
she began to teach Van, Mrs. Cli- 
burn says, he always had super- 
vised practice. He was never per- 
mitted to bang at the piano. She 
taught him to strike each key with 
the finger in the correct position. 

Because Mrs. Cliburn was Van’s 
teacher, many people accuse her of 
forcing him to practice all the time. 
This was impossible. Until Van was 
11 and the family added a studio to 
their house, he alwa.’s practiced 
after his mother had completed giv- 
ing lessons. 

Though the amount of practice is 
important, Mrs. Cliburn believes 
that concentrated practice is of pri- 
mary importance. She says Van 
has always had a great power to 
concentrate when he practiced. She 
also believes that discipline is im- 
portant in teaching children to play 
the piano. But before one can dis- 
cipline children and teach them to 
concentrate, one must discipline 
himself, according to Mrs. Cliburn. 

“Children appreciate discipline 
and correction,’’ Mrs. Cliburn says. 
She tells of an incident when Van 
was a small boy and she corrected 
him while the family was eating. 
When the young boy began to cry, 
his father suggested that Mrs. Cli- 
burn overlook the child’s mistake. 
But Van looked up and _= said, 
“Daddy, she’s just trying to help 
me.”’ 

When she teaches her students 
the different piano techniques, Mrs. 
Cliburn says that she teaches only 
the principles. For example, she 
will explain the correct method of 
pedaling. The student must learn 
the principle; then they must adapt 
the principle to their own playing. 
Mrs. Cliburn says that she never 
marks the music to indicate when 
the student should pedal. 

Though a person may truly love 
music, Mrs. Cliburn says that he 
can never be a successful concert 
pianist without a certain spark of 
talent and a great amount of train- 
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BAND DIVISION NOTES 


Tympani. Gardner Modern Meth- 
od Book III Carl Fischer. Pages 30, 
31, 32. 

Utility Drummer. Performers 
Choice of either snare drum or 
Tympani requirements, plus sight 
reading, at the judges discretion, 
on two of the following instruments: 
Bass Drum, Cymbals, Bells, Mallet 
Instrument. 


Be sure to check next month's 
column for more information about 
the All-State set-up. We hope to 
have the program selected by then, 


plus information about the area 
meetings for the Region officers 
about the area meetings for the 
Region officers, as well as Area try- 
out dates and places. 
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PRESSER SCHOOL BAND SERIES 


WALTZ (from “Serenade for Strings”’)— 
Tchaikovsky-Watters-Gates 
Full Band $6.50 


OLD WALTZES WITH NEW IDEAS—Stanford King 


MINUET AND DANCE OF THE BLESSED SPIRITS 
(from “Orpheus”) — Gluck-Bainum 


of a popular NEW! 
flavor and Full Band $9.00 
selected NEW! 
arrangements 


of the classic Full Band $8.00 Symphonic Band $9.50 
AMERICAN YOUTH CONCERTO — Russell Ward 
repertoire Full Band $7.50 Symphonic Band $9.00 
She PUBLIS Hyg BERCEUSE (from Firebird Suite) — Stravinsky-Wilson 
> (eS Full Band $4.00 Symphonic Band $6.00 


HUMORESQUE — Tchaikovsky-Watters-Gates 
Full Band $7.50 


Consult your local Music Dealer 


THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 


Symphonic Band $8.50 


Symphonic Band $10.50 


Symphonic Band $9.00 












CHORUS RISERS 


FOR STANDING or SEATED CHORUS 















@ STANDING 


Put ap to 72 Singers on only 
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See each member, hear oath +f Ff 
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@ SEATED 


Complete Set 
Chorus of 85 

Doubles for Band or Orchestra 

Rearrange Sections to fit any _ 
Stage or Group 


COMPLETELY PORTABLE ... Easy to Set up — Move — Store 
Designed for maximum proficiency — Greatest safety — Visible 
control — Your Group looks better — Sings better — Sounds 
better on a WENGER RISER. 
All Bolted 
WRITE FOR FREE CATALOG Construction 











Wenger Bidg. Owatonna, Minnesota Edges 


So. Texas Representative: 
Wash Masterson, 1901 Transit Tower 
San Antonio 5, Texas. Tel. CA 4-1062 














CONVERSE COLLEGE 


SCHOOL OF MUSIC 


Spartanburg, South Carolina 
Founded 1889 


A Liberal Arts College for Women 
With a Professional School of Music 


Bachelor and Master of Music Degrees 


A Distinguished Faculty of Artist-teachers 
Graduate Assistantships up to $1,500 
Graduate Fellowships up to $2,500 


Performing Organizations Include 


SYMPHONY ORCHESTRA @ BAND @ OPERA @ CHORUS 


Geographic Location: Near the Blue Ridge Mountains of North Carolina 
BULLETINS FREE UPON REQUEST bd WRITE DEAN OF THE SCHOOL OF MUSIC 














NEW PUBLICATIONS FOR YOU 


RESOURCE GUIDE for Primary Grades -— 
Dr. Lorene Marvel 
A valuable tool listing records, songs, films, and materials. 
Useful for classroom teachers, music consultants, and super- 
visors. Send for a copy on approval. Clothbound. $7.45. 


CUMBERLAND GAP ~— Joys. W. Jenkins 


An award winning composition that should be in every reper- 
toire. This number is suitable for program use in most bands 
from class C up. Full score available. 


FB $12.00 FB fs $14.00 SB $18.00 


ALL-TIME OLD-TIMERS — Jacob Peters 


16 refreshing arrangements of polkas, waltzes and marches for 
use as program numbers or encores. Can be used at any level 
for solos, ensembles, or with full band or orchestra. 


Parts .50 Accordion $1.50 Cond. $1.25 


ALL SEASON ORCHESTRA FOLIO — Floyd Barnard 


22 special arrangements for young players. These numbers 
will create interest and challenge the student musician. Good 
for all levels. 


Parts $ .85 Piano $1.50 Cond. $3.00 


are available 
free. 


SCHMITT, HALL & MCCREARY comeany 


Sample parts 
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Have We Lost The 
Art OF Conducting 2 


By Dr. R.R. Willmann 


(Introductory Note: Certainly not 
everything stated in this article 
will apply to every band director in 
every situation but statements in 
it might be provocative in helping 
each one rethink his own particular 
condition and circumstance.— — — 
the author) 


Have we lost the art of conduct- 
ing? Have we lost that fine grace- 
ful means of conveying interpre- 
tative musical meaning to a group 
of performers? From many obser- 
vations of band directors, one might 
be inclined to think so. 

How many of you have observed 
clinicians, big time or small time, 
take the trouble to show the high 
school musicians the various types 
of conductor strokes they use. Very 
few if any. Maybe they themselves 
don’t know what strokes they use. 
Just recently a big-time clinician 
used the same indication to play 
softly and to stop playing. When 
the musicians did not rightly guess 
which indication he _ intended, 
they received a glare or some un- 
necessary words. 

And did you see the conductor at 
one of the contests last year who 
crouched to start his preparatory 
beat? He clenched his fists, stret- 
ched all six feet of himself to a 
new height on his tiptoes, vigor- 
ously thrust his fists toward the 
ceiling, and came down with a 
sweeping stroke that gave the feel- 
ing the roof would cave in with the 
opening crash. What happened? 
The clarinet section alone made a 














PAGE 20 : oe a ; 








(Teaching formula) 


ing. Since her son’s success, Mrs. 
Cliburn often receives letters and 
telephone calls asking advice about 
musical careers. 

One such call came from a col- 
lege boy in California who wanted 
to major in music. Mrs. Cliburn ad- 
vised him to major in some other 
field and minor in music because 
he did not have an adequate musi- 
cal background. Mrs. Cliburn later 
received a letter from the boy, 
thanking her for her advice. The 
collegian said that he had discov- 
ered that love for music is not suf- 
ficient cause to make it a career. 

Perhaps Mrs. Cliburn’s idea of a 
successful pianist might be summed 
up as one who has talent, loves 


music, and has had proper instruc- 
tion. 
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most gorgeous pianissimo entrance. 
(They made a ‘‘one’’.) Imagine the 
number of hours of rehearsal time 
that were used to perfect this en- 
trance. Our band pupils today cer- 
tainly have the patience of Job and 
nerves of steel to withstand all the 
explaining, shouting, cajoling, kid- 
ding, coaxing, threatening, praising, 
critizing, sarcasm, and compliment- 
ing they receive--all in words. In 
reality, few words need or should 
be spoken during rehearsal time. 
Most of them merely waste time. 
The Children will develop in pro- 
portion to the amount of properly 
directed playing they actually do 
during a period. 

It seems that most high school 
band directors (possibly properly 
called directors instead of con- 
ductors) have forgotten that the 
soft indication with the baton is 
generated principally from the 
wrist, moderate loudness from the 
elbow, and loudness from the shoul- 
der. Also that accents are indicated 
by a high lift of the elbow in the 
preparatory motion, that legato 
music requires a flowing motion of 
the baton, that detached music sig- 
nifies the conductor should com- 
plete his stroke in the shortest pos- 
sible time and have separation be- 
tween strokes just as he wants his 
musicians to play detached music. 
Directing toward a whole section 


(Please turn to page 22) 
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MUSIC DEPARTMENT 
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To ALL 


MUSIC SUPERVISORS @ STRING TEACHERS 
ORCHESTRA DIRECTORS 


We are preparing new and interesting literature on string 
instruments which will be ready for mailing this fall. 
Please register with us, mail us your current address to 
assure receiving the new literature. There is no obliga- 
tion. There is no charge. 


TEAR OFF, PASTE ON POSTAL CARD AND MAIL 


Educational Dept. 

Roth Violins 

1729 Superior Avenue 

Cievelard 14, Ohio 

| would like to receive your new string instrument literature 
incluce my name in your mailing list. 
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| am Music Supervisor oft—_—___ 


| am Orchestra Director at__. ss 
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high schools. Our all-state orches- 
tra stopped playing junior high 
music and tackled Tchaikowsky 
and Brahms symphonies. Commun- 
ity orchestras sprouted all over the 
map. And whenever there was a 
strong string program in the 
schools, the bands became stronger 
also without damaging the string 
program in the least. 

In spite of our progress, we still 
have problems — the same ones we 
have always had: too few pupils; 
too few enthusiastic teachers; and 
too little public support. The only 
difference is that we now have a 
new whipping boy. What a _ boon 
Sputnik was! Now we can complain 
that all the prospective string stu- 
dents are becoming scientists! 

It is entirely conceivable that the 
current upheavals in education are 
indicative of a genuine public de- 
mand for higher standards. If this 
is so, those areas of the curriculum 
that produce a superior product will 
be retained and encouraged, and the 
activities producing inferior educa- 
tional products will be eliminated 
or discouraged. We know that we 
have a superior product to offer. 
Our tusk is, as it has always been, 
to attack our work with such en- 
thusiasm and sincerity that the ex- 
cellence of our offering becomes ob- 
vious to the public. When we do 
that, the same public that is now 
demanding more scientists will de- 
mand more string teaching. 

George W. Robinson, President 


of the band with the baton gives an 
unmistakable entrance cue and 
counter clockwise motion is the cut- 
off. Just think of all the things you 
can tell your band with the right 
arm and baton alone and not use 
either the left handor a spoken word. 

Do we remember that the left 
hand should be raised and brought 
into motion only when something 
special shou! place? Starting, 
stopping, signaling individuals, finer 
shading effects, indicating a special! 
style to a section of the band, fer 
mata and similar indications cal] 
for use of the left hand. It should 
not be used to balance the 
when the right arm motions tend 
to upset the conductor. Rather 
modulate the use of the right arn 

The motions a band teacher goes 
through in front of his organizatio: 
are, or should be, only a small part 
of what needs to be done by the con- 
ductor, First and foremost, he must 
know the composition, — the exact 
tones of the chord sequences so no 
extraneous tones will be accepted; 
each melodic part, its interpretation, 
and by which instrument played; 
each counter melody; each little mel- 
odic figure important enough to be 
brought out in an inner voice; and 
each rhythmic figure and pattern 
and the style in which it should be 
played;——before the parts are placed 
in the band folders. 


body, 


(This article will be continued in a 
later issue of this magazine) 


-K. L. KING RECEIVES OVATION 


Karl L. King, 


the huge crowd of 


tonio on August 23rd. 


When Karl finished an hour and twenty minute program of K.L. 


music with the superb Lackland 


the old maestro of melody and counter-melody, wowed 
[BA members attending the convention in San An- 


King 


Air Force’s Band, as the performing 








vroup, the fellows rose and gave him a tremendous ovation. 
Karl has some 300 or more published compositions, and at the age 
of 71 is still going strong, both as a conductor and as a composer. 
TRINITY UNIVERSITY 
Department of Music 
Piano TRINITY UNIVERSITY CHOIR 
Voice Claude Zetty, Director 
Strings 
Winds BAND. AND ORCHESTRA 
Organ James Wattenbarger, Ph.D., Director 
Music Education 
Theory OPERA WORKSHOP 
Composition John Seagle, Director 
MUSIC DEPARTMENT CHAIRMAN — William Thornton, Ph.D. 
715 Stadium Drive San Antonio, Texas 
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Items Of Interest 


G. Lewis Doll, Supervisor of 
Music for the San Antonio Public 
Schools, has recently been elected 
second Vice-President of the Nat- 
ional School Orchestra Association. 


This action was taken at the nation- 
al convention at Fish Creek, Wisc. 
in August. Thor Johnson was the 
Conductor of the Conductor’s Sym- 
posium, and used the Peninsula 
Symphony Orchestra and the Direc- 
tor’s Concert Orchestra as clinic 
groups. The Peninsula Symphony 
played a full concert for the con- 
vention one evening. 

The Peninsula Symphony Or- 
chestra isa project of the University 
of Wisconsin. 

Mr. Doll was chairman of two 
panel sessions during this meeting. 
He will be fondly remembered as 


‘ Texas State Orchestra Chairman for 


some eight or nine years, and as 
the dedicated Orchestra man who 
was primarily instrumental in build- 
ing the Orchestra Divisicn of the 
T.M.E.A., up to its present status. 


tt <a 


Richard Burkart (from page 18) 


use enough air; while telling an- 
other might cause him to play with 
a dark heavy tone. 

Good resonance is achieved by 
controlling the clarity and intensity 
of the vibration of the lips. This is 
done with the breath as well as the 
lip muscles. Since the lips generate 
the sound, they must be kept 
‘alive’ with just the right amount 
of air. I use this idea with students: 
‘Achieve the clearest tone with a 
minimum amount of air.’’ This does 
not mean to play weakly. Tre- 
mendous power, and more vatfiety 
of tone color can be achieved with 
more ease and control. Working in 
this direction helps the player de- 
velop a brighter tone, because the 
lips are able to vibrate more clear- 
ly. 

The steady flow and amount of 
the air is controlled with the sup- 
port of the abdominal muscles. In 
forte and high register playing 
these muscles are very tense, in 
piano and low register they are 
more relaxed, in soft high register 
playing they are tense. As the air 
expels from the lungs the dia- 


phragm muscle moves in and up 
and the abdominal muscles should 
be allowed to move in naturally, 
also. The abdomen should not be 
constantly forced outward. The air 
is used in playing a trumpet much 
like in speaking, but to a greater 
degree and with more abdonimal 
support. 

Here is a good exercise for de- 
veloping breathing capacity and 
control: Take in a deep breath 
through an open throat and immed- 
iately begin to direct the air very 
Slowly and easily through the 
formed embouchure (without 
mouthpiece buzzing) counting the 
seconds it takes to completely ex- 
hale. Repeat the process, always 
trying to increase the duration of 
exhale. 











Hawkeye Glory (lowa) 
Black & Gold (Purdue) 


Drake Relays (Drake) 





Marches That GLORIFY the BAND! 


The Purple Pageant (Northwestern) 
Pride of the Illini (Illinois) 


Michigan on Parade (Michigan) 


Mighty Minnesota (Minnesota) 

Wisconsin's Pride (Wisconsin) 

University of No. Dakota (No. Dakota) 

South Dakota State College (South Dakota) 
University of Idaho (Idaho) 

Phillipian Festival (Phillips University) 

War March of the Tartars (Wayne University) 


and many, many others 


Buy your MOURNFUL MUSIC elsewhere! 
Get your HAPPY MUSIC from us! 


K. L. KING MUSIC HOUSE, fort Dodge, lowe 





The Ohio Special 
King Henry 

Royal Scotch Highlanders 
Fame & Fortune 
Attorney-General 
Hawkeye Fair 
Invictus 

lowa Band Law 
Three Musketeers 
True Blue 
Trouping Days 
Valiant Youth 
Alhambra Grotto 
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TEXAS 


SENIOR COLLEGES 


Abilene Christion College 
Abilene, Texas 

keonord Burford, Ed. D. 

Chairman, Dept. of Music 


Arlington State College 
Arlington, Texas 

Jack H. Mahan 

Chairman, Dept. of Music 


Austin College 

Shermon, Texas 

Harold Mueller, Phd 
Chairman, Dept. of Music 


Boylor University 
Waco, Texos 
Denie! Sternberg, Artist Diploma 
Deon Schoo! of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi Texas 
Robert Floyd, Chairman 
Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

Jack W. Koay, M.M.Ed. 
Deportment of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D 

Chairman, Dept. ot Music 


Hordin-Simmons University 
Abilene, Texas 

william S. Mathis, Ph.D 
Director, School of Music 


Howord Payne College 
Brownwood Texas 

EN. Elsey, M.M 
Choirman Dept. of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, BM, M.M. 
Choirman, Dept of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks MM MA 

Choirman, Dept of Music 


Mory Hardin Baylor College 

Belton, Texos 

J. Campbell Wray BM., M.A 
Mus. D., Director 

Dept of Music 


McMurry College 
Abilene Texos 
Richard C von Ende Ph.D 
Chairman, Div. of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel PhD 

Choirman College of Fine Arts 


North Texas State College 
Denton, Texos 

Kenneth N Cuthbert, Ph D 
Dean, Schoo! of Music 


Our Lody of the Lake College 
Son Antonio, Texos 

Sister Lucy Morrie MM 
Director, Dept. of Music 
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Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director. Dept. of Music 

Sam Houston Stote College 

Huntsville, Texas 

William Lee, Ph.D 

Chairman, Dept. of Music 


Southern Methodist Univ. 
Dallas, Texas 


Orville J. Borchers, B.M., M.A. 


Ph.D.m Dean, Schoo! of Music 


"aon Texas State College 
an Marcos, Texas 

Ira Bowles Ph.D. 

Head, Dept. of Music 


Southwestern Baptist Seminary 
Fort Worth, Texos 


Jomes C MeKinney, B.M., M.M. 


Dean, Schoo! of Music 


Southwestern University 

Georgetown Texas 

John D. Richords, BFA 
MMEd., Dean, 

School of Fine Arts 


Stephen F Austin Stote 
College 
Nacogdoches, Texas 
Bill Turner, Ph.D., 
Head, Dept of Music 


Sul Ross State College 
Alpine Texas 


Glen Francis Davis, B.S., M.A. 


Chairman, Dept of Music 


Texas Christion University 
Fort Worth Texas 

Michael Winesanker Ph.D. 
Chairman, Schoo! of Music 


Texos College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts. 


Texos Lutheran College 
Seguin, Texos 

Jomes A. Tarver, B.M., M.M. 
Chairman. Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head, Dept. of Music 





ASSOCIATION OF MUSIC 


Texas Women's University 
Denton, Texas 

J. W. Eberly, Ph.D, 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 

Head Dept. of Music 


Texas Wesleyan College 
Fort worth, Texas 

Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 

El Paso. Texes 

E. A. Thormadsgaard, Ed.D. 
Chairman, Dept. of Music 


Trinity University 

Son Antonio, Texes 
william Thornton Ph.D, 
Chairman, Dept of Music 


University of Texes 

Austin, Texos 

E, William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texes 

Dr, Earl V. Moore 
Chairman, Dept. of Music 


Wayland Baptist College 
Plainview, Texos 
Kenneth R, Hartley, 
Chairman, Dept. of Music 


West Texas State College 
Canyon, Texes 

Ted J. Crager, M.S., M.A, Ed.D 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texes 
Robert E. Hoffman, 


Choirman 


Blinn Junior College 
Brenhom, Texes 

Mrs. J.C. Lauderdale, M.M, 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R.B. Golemon, M.A. 
Chairman, Dept. of Music 


Decatur Baptist College 
Decatur. Texas 
Charles W. Jones, M.R.E. 


Chairman, Division of Fire Arts 


De! Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman Schoo! of Music 


OFFICERS 


Dr. E. A. Thormosdgaard 
Dr. William S. Mothis .... 
Dr. Donald W. Morton ... 


Dr. Michael Winesanker 


Dr. Harold Mueller 
Dr. Bernhardt Tiede 


es Executive Secretary 
de She owe ee EE Past President 


bah at ¢ Cate le i ae Director 
Salk 2 sunle Aedes eee Director 
wreTrrr eS eee Director 


Southwestern Musician—Texas Music Educator 





SCHOOLS 


Howard County Junior College 
Big Spring, Texes 

Jack Hendrix, M.M. 

Chairman, Dept. of Music 


Kilgore College 

Kilgore, Texas 

Bernhardt Tiede, M.M. Ed. 
Director, Division of Fine Arts 


Odessa College 
Odessa, Texas 
Mrs. Ethleston Chapman, 
Chairman, Dept. of Music 


Ranger Junior College 
Ranger, Texas 

Herold Bilderbach, 
Chairman, Dept. of Music 


San Angelo College 
San Angelo, Texas 
Jock W. Hudgins Jr., 
Acting Chairmen, 
Dept. of Music 


San Antonio Junior College 
San Antonio, Texes 
Marjorie T. Walthall, Ed.D, 
Chairman, Dept. of Music 


Tarleton State College 
Stephenville, Texas 
Donald W. Morton, M.M. 
Mus.0., Head Div. 
Music and Fine Arts. 


Temple Stote College 

Temple, Texes 

Mrs. Robert Mershol!, B.A M.Ed. 
Chairmen, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 


wherton County College 
Wharton, Texas 

Charles pyon 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texes 

Gledys M. Glenn, M.Mus., 
M.A,, Mus.D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas School of Fine Arts 
Austin, Texes 

Miriam Gordon Landrum, 
President 


OCTOBER 1961 
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"see one of the most pressing 
needs in our percussion 
section /jwas_a Vibraharp..." 









RONALD K. GILLESPIE 
Supervisor of Music 
BREMERTON SCHOOLS 


RALPH MUTCHLER 
Director of Music 
OLYMPIC COLLEGE 
Leading music educators—like Ronald Gillespie Bremerton, Wash. 
and Ralph Mutchler who provide students in 
the ‘distinguished Bremerton Schools with the 
most up-to-date facilities for music education— 
today recognize the essential need for “. . . very 
fine and complete instrumentation in the percus- 
sion section . . .” to obtain fullest modern musical 
expression. 


We are proud that music administrators like Su- 
pervisor Gillespie and Director Mutchler con- 
sistently choose Deagan to fully implement their 
percussion sections. To aid such educators in 
deriving the most benefit from their mallet 
percussions, Deagan is initiating a program to 
disseminate information on the use of these in- 
struments and special material for performance. 


OLYMPIC COLLEGE 
STAGE BAND SEXTET 


cslieetitieteantitiantientiteadiaetententiestidientcnteatieattetieteatenteden 


GENTLEMEN: Please register my department to receive information and 
material you make available to music educators. We do (|) do not [_] 


have the latest information on Deagan Mallet Percussions. (Please PRINT) 








So that we may register your department to eee rnetrerrgeceeesceiees pp emenemnneeme 
> acd a please fill out and mail (pe lal 2 
ADDRESS —____. CITY & STATE 
We have the following instrumental groups in our school: (_] Concert Band 


(] Orchestra [] Marching Band [_) Stage Band 
cussion Ensemble. 


1770 WEST BERTEAU AVENUE ° CHICAGO 13, ILLINOIS 


Lab Band []) Per. 


~ 


—_—_— — ee ee eee 
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Exchange & Gift Division 
The Library of Congress 
Washington, 25, D. C. 


Deep in the Heart of Texas 


Students love to sing songs from 


TIME FOR MUSIC e MUSIC FOR EVERYONE 


by EHRET, BARR, and BLAIR 


These song texts are ideally suited for use in junior high 
choral and general music classes. 
The complete Prentice-Hall Junior High Music Series 


also includes the activity texts (You and Music, Books 







1 and 2), a comprehensive Teacher’s Guide, and 


recordings of all songs. 


MARY BECK, Music Consultant 


Philip Grice, Southwestern Division Manager, 2404 Lawnmont, Austin 5, Texas. 


Hugh Simmons, Representative, 226 Varsity Circle, Arlington, Texas. 


PRENTICE-HALL, INC., | Educational Book Division, | Englewood Cliffs, N. J. 








